[bookmark: _GoBack][bookmark: _LastPageContents][image: ]


[image: ]




[image: ][image: ][image: ]
[image: ][image: ][image: ][image: ] EDITOR-IN-CHIEFS: 
CAMILLE BALINGIT - 431804
EVITA VERBRUGGE - 433102

STUCKISM INTERNATIONAL
CELEBRATING 18 YEARS 
OF REMODERNISM:
FROM THE FOUNDERS 
TO THE FOLLOWERS
FEB.2017
HOW IS IT AVANT-GARDE?
STUCKISM is avant-garde because we want renewal and to get rid of the emptiness of postmodernism, thus we go against contemporary conventions in art. We strive towards remodernism, however, not traditional modernism. Stuckism becomes avant-garde because it is against most avant-garde art forms of today. 



WHAT ARE OUR AIMS?
WE WANT more paintings and drawings created, to withdraw from anti-art in contemporary art, and focus more on artistic talent. Conceptual art of today has just become very commercial and without substance. Therefore, we need change within the art world and as Stuckists, we have a duty to open the public’s eyes. Next time you mindlessly consume art from the mainstream, think of us and take a second look. Is it worthy of your praise?



STUCKISM is a radical and controversial art movement founded in London in 1999. It is an international art movement in favour of contemporary figurative painting with ideas. We Stuckists are anti-anti-art and anti-conceptual art because of its lack of meaning. We are the first Remodernist art group. Stuckism seeks for authenticity. We want to produce art with spiritual value no matter in what style. Painting is the most dominant and favored art form but other media are allowed as long as it’s not in the form of conceptual art. 


WHAT THE HELL IS STUCKISM?

THE STUCKISTS
(est. 1999)
"Your paintings are stuck,
you are stuck!
Stuck! Stuck! Stuck!"
Tracey Emin
Against conceptualism, hedonism and the cult of the ego-artist.
1. Stuckism is the quest for authenticity. 
2.  Painting is the medium of self-discovery.
3. Stuckism proposes a model of art which is holistic.
4. Artists who don’t paint aren’t artists.
5. Art that has to be in a gallery to be art isn’t art.
6. The Stuckist paints pictures because painting pictures is what matters.
7. The Stuckist is not mesmerised by glittering prizes.
8. It is the Stuckist’s duty to explore his/her neurosis and innocence.
9. The Stuckist is not a career artist but rather an amateur 
10. Post Modernism, in its adolescent attempt to ape the clever and witty in modern art, has shown itself to be lost in a cul-de-sac of idiocy. 
11. Against the jingoism of Brit Art and the ego-artist. Stuckism is an international non-movement.
12. Stuckism is anti ‘ism’. Stuckism doesn’t become an ‘ism’ because Stuckism is not Stuckism, it is stuck!
13. Brit Art, in being sponsored by Saachis, main stream conservatism and the Labour government, makes a mockery of its claim to be subversive or avant-garde.
14. The ego-artist’s constant striving for public recognition results in a constant fear of failure. 
15. The Stuckist gives up the laborious task of playing games of novelty, shock and gimmick. 
16. If it is the conceptualist’s wish to always be clever, then it is the Stuckist’s duty to always be wrong.
17. The Stuckist is opposed to the sterility of the white wall gallery system and calls for exhibitions to be held in homes 
18. Stuckism embraces all that it denounces. We only denounce that which stops at the starting point — Stuckism starts at the stopping point!

CHARLES THOMSON
Co-founder, English, Born Feb 1953,
Driving force behind Stuckism, responsible for most of its media coverage
BILLY CHILDISH 
Co-founder, English, Born Dec 1959,
Left Stuckism in June 2001, but continues to support the ideas in his life and work
MEET THE ORIGINAL FOUNDERS
Modernism has never fulfilled its potential. It is futile to be 'post' something which has not even 'been' properly something in the first place. Modern art, over the course of its development, has increasingly followed the letter of the law but not the spirit. Remodernism celebrates diversity and de-centralisation. Rather than a bland uniform art, designed for easy global consumption, Remodernisim respects the diverse artistic traditions of the world Remodernism is the rebirth of spiritual art. A true art is the visible manifestation, evidence and facilitator of the soul's journey. The Remodernist accepts everything in life but only for exactly what it is.
Remodernism takes the original principles of Modernism and reapplies them, highlighting vision as opposed to formalism. It should be noted that technique is dictated by, and only necessary to the extent to which it is commensurate with, the vision of the artist. The Remodernist's job is to bring God back into art but not as God was before. Remodernism is not a religion, but we uphold that it is essential to regain enthusiasm (from the Greek, en theos to be possessed by God).
Remodernism upholds the spiritual vision of the founding fathers of Modernism and respects their bravery and integrity in facing and depicting the travails of the human soul through a new art that was no longer subservient to a religious or political dogma and which sought to give voice to the gamut of the human psyche. Remodernism embodies spiritual depth and meaning and brings to an end an age of scientific materialism, nihilism and spiritual bankruptcy. We don't need duller, boring, brainless destruction of convention, what we need is not new, but perennial.
It is quite clear to anyone of an uncluttered mental disposition that what is now put forward, quite seriously, as art by the ruling elite, is proof that a seemingly rational development of a body of ideas has gone seriously awry. The principles on which Modernism was based are sound, but the conclusions that have now been reached from it are preposterous.
We address this lack of meaning, so that a coherent art can be achieved and this imbalance redressed.
Let there be no doubt, there will be a spiritual renaissance in art because there is nowhere else for art to go. Stuckism's mandate is to initiate that spiritual renaissance now.


WHY REMODERNISM IS NOT MODERNISM 
Whereas postmodernism was characterised by deconstruction, irony, pastiche, relativism, nihilism, and the rejection of grand narratives, the discourse surrounding metamodernism engages with the resurgence of sincerity, hope, romanticism, affect, and the potential for grand narratives and universal truths, whilst not forfeiting all that we’ve learnt from postmodernism.
Thus, rather than simply signalling a return to naïve modernist ideological positions, metamodernism considers that our era is characterised by an oscillation between aspects of both modernism and postmodernism. We see this manifest as a kind of informed naivety, a pragmatic idealism, a moderate fanaticism, oscillating between sincerity and irony, deconstruction and construction, apathy and affect, attempting to attain some sort of transcendent position, as if such a thing were within our grasp. But for us, stuckists, it is clear we cannot be both ironic and sincere in the same moment. For us, Spirituality is the journey of the soul on earth. Its first principle is a declaration of intent to face the truth. Truth is what it is, one fixed point (rather than a swinging pole), regardless of what we want it to be. 
For a stuckist, being a spiritual artist means addressing unflinchingly our projections, good and bad, the attractive and the grotesque, our strengths as well as our delusions, in order to know ourselves and thereby our true relationship with others and our connection to the divine. But as Vermeulen and van den Akker put it, metamodernism’s oscillation should not be thought of as a balance; “rather, it is a pendulum swinging between poles. Each time the metamodern enthusiasm swings toward fanaticism, gravity pulls it back toward irony; the moment its irony sways toward apathy, gravity pulls it back toward enthusiasm. Metamodernism displaces the parameters of the present with those of a future presence that is futureless; and it displaces the boundaries of our place with those of a surreal place that is placeless.  
‘’We all choose to be painters, but not as if rock ‘n’ roll, television, cars, cinema, jazz and the whole 20th century never happened. We’re saying, ‘Let’s use paint paint to describe our lives now’’ - Terry Marks, New York Stuckist.
Stuckists know exactly where they are and have no wish, nor strive to be somewhere else in the broadest sense.

WHY REMODERNISM IS NOT METAMODERNISM 
Was it simply your passion to show the errors of the mainstream art world that drove you to found Stuckism? Did you feel that the public couldn’t view your work without the context of Stuckism, or was there another reason that you founded the movement?
CHARLES THOMSON: It started for the same reason most art movements in the modern era have started, namely that a bunch of artists with a common ethos and practice thought they had something better to offer than the establishment and set about trying to promote their work and ideas. The dominant mode in the art world now is based on Marcel Duchamp’s idea that anything can be art if the artist says it is. If you subscribe to that, you will be able to fit in with the mainstream network of galleries, dealers, collectors, museums and critics. If you don’t, you will be marginalised. We reject Duchamp’s philosophy of anti-art, which has not invigorated but enervated art; instead we posit values of art.
You make some bold statements about the future of Stuckism, notably that it is as important as the renaissance. One obvious difference between previous phases in art and Stuckism is that no one ever sat down and thought “I should start something called the renaissance”. Is Stuckism going to be the first major cultural shift to be orchestrated?
CHARLES THOMSON: A lot of people throughout history have been very conscious in their intent to launch a new impetus into the world. The history of modern art is one of people doing exactly that time after time, and it is the same in other fields with figures like Karl Marx, who at one time was a loner in the British Library with an idea or two – and look what happened as a result. Ideas form – and a change in them can therefore transform – our reality.

A TALK WITH CHARLES THOMSON
A TALK WITH CHARLES THOMSON (CONT.)
Do you think you romanticise the role of art? Money and religious imperatives have been motivations in much art that is considered great. The common thread of your manifestos seems to be art as honesty of expression. Has this ever been prevalent in art?
CHARLES THOMSON: Romanticism is the polarity of the equal delusion of classicism: it is only when they are brought together that you get resolution. Motivation is different to achievement and not necessarily relevant to it. Great art exists despite the mercenary aspects and religious dogma, not because of it, and has qualities that transcend the purported purpose. That element of honesty is at the core of any art worth having. If it’s not there, you can only have fantasy (aka fashion), which over time fails to engage or fulfil. In addition to financial and religious imperatives, you could list mythological imperatives, vanity, novelty etc., and again great art asserts itself despite all of this. The best model in Western art for today is the Post-Impressionist period. It was a point where certain limitations were removed (e.g. the camera replaced the need for art to depict the outer world realistically) and conflicting forces came into balance, since vision and communication had not yet degenerated into randomness and titillation. Integrity was achieved, to a certain extent by accident. Stuckism takes that on with a conscience intent, having seen, in the subsequent development of Modernism, how disastrous it can be if you don’t. That development has been a kaleidoscope of blind alleys, and the amount of people who have piled into them doesn’t change that reality.

Charles Thomson, co-founder of the group, said: “It is appalling that innocent victims expecting to see challenging art should end up bored to death. I have lost several friends in the last few weeks.

“There needs to be immediate action. The Turner prize should be shut down before more people end up meeting their demise from sheer boredom."
SINCE 2000, we have been protesting the Turner Prize, but this year has been unforgivably dull.

THE PROTEST took place on December 5, 2016.

STUCKIST TURNER PRIZE 2016 DEMONSTRATION 
MARK D
Mark D played in punk and indie bands, then turned to collecting and dealing antiques and art, where he eventually ended up with the Stuckists when he started producing his own paintings in 2005, after being told by stuckist Stella Vine to “go fuck yourself”. He has since exhibited in Stuckist shows, demonstrated against the Turner Prize and curated a Stuckist retrospective from his own collection. He owns "the world's largest collection of Stuckist paintings". 


Mark D paints with the canvas flat on the floor. His first paintings were a series on artists, including Damien Hirst, Tracey Emin and Stella Vine, as well as Stuckists and a comment on the Chris Ofili Tate trustee scandal, showing the Tate Chairman, Paul Myners, with a Pinocchio nose. This was followed by a series on celebrities in general.

ARTIST OF THE MONTH
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